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Ryan Lay is 30 and he’s a professional skateboarder. | first saw him
skate in the Arizona-based video, A Happy Medium, and something in the
way he skated stood out to me. Maybe it was because I’m tall, and | tend
to notice how other taller skaters approach objects differently, or maybe
because his style looked genuine and un-forced. Or maybe it was because
he always seemed like he was having a lot of fun and simply enjoying the
act of skating itself (to be fair, the last two could go for everyone in that
video). | remained a fan, watching the clips and parts he’s filmed over the
years, and eventually |1 met him briefly at Labor skateshop in New York.
While I’'m not convinced he remembers, he was incredibly friendly.

More than the skating, Ryan is a really interesting person. | know this
sounds like a cliché, but it’s true. As a sponsored skateboarder, he’s spent
times in the industry with both established big brands, and newer inde-
pendent ones. At the same time, he’s political—he says he’s post-capi-
talist and well aware of the dangers in marketing and modern consum-
erism (and the paradox of being part of it). He reads Naomi Klein and
he’s inspired by the perseverance in Palestine. He’s more or less blasé
about retiring, which according to him will happen soon. He’s vegan and
he doesn’t make a big deal out of it.

I was excited to learn about a program he started a few years ago with
two friends called Skate After School in his native Arizona to give kids a
space to play and learn skateboarding in a safe environment. Skate After
School has been successful and as it continues to expand, interest from
both the skateboarding industry and beyond has also grown. We don’t
speak much about it here because he’s already talked about the program
at length in previous interviews. If you don’t know about it, | encourage
you to read them—more than that, just watch any of the videos on its
Instagram page.

When | reached out to ask if | could interview him with the vague idea
of making a zine, | wasn’t sure if he would be interested. | told him | was
interested in the intersection of anarchism and skateboarding and how
I think skateboarding can and should be used a tool of subversion. He
immediately said yes.

The following conversation took place on Tuesday, January 29th, 2019
via Skype. | can’t thank Ryan enough for sharing his honest and insightful
thoughts about skateboarding, politics, and the world beyond. He says
he’ll retire soon and move on to the next thing. Whatever it is, I’'m sure it
will continue to be inspiring.
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Will: Hey! Thanks for talking today, and nice to meet you.
Ryan: Yo! How’s it going?

What’s up, what are you up to these days?

Right now, | just got back from L.A. | am skating, professionally. And
also running Skate After School.' That probably takes up about half of my
time right now. And then the other part is education and focusing on what
I want to do when I’m done skateboarding.

Any ideas? Are you thinking of going back to school?

I would like to go back to school, but it’s really expensive. I'm kind of
more interested in going back to school for the education component. |
also don’t want to tie myself to a field, because I’'m straddled with debt.

A big problem with our generation...

Yes exactly. ’'m not ever going to quit skating, obviously, I'll probably
still film. But there’s other things | want to do, and skateboarding takes up
a lot of my time. Traveling takes up a lot of time. I do like it, but I’ve done
it for a while, and you know, the marketing side of skateboarding kind of
starts to wear on you after a while. But again, it’s a really awesome job,
everyone has issues with their job, that’s all.

Traveling must be a huge part of your life. Actually, I’'m sure you won’t
remember, but we met really briefly around 2012/13 in New York. | was
helping out at Labor Skateshop? right when it opened and | guess you
were living in the city around then.

Yeah | was living there at the time. | remember that because I've only
been to Labor a few times. | think it opened the tail end of when | was
living there. | probably moved away five or six years ago.

How did you like New York?
I liked it a lot. | like New York for all the same reasons everyone else
does; it’s kind of the epicenter of culture.

Were you there for school?

Yeah. When | was there, there wasn’t really a skate scene in the way
that there is now. It was kind of a career dead end. I think about that a lot,
because | remember having conversations with sponsors where they’re
like, well, if you stay in New York, your career is pretty much going to be
over. But that all changed.
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That’s crazy. In what way?

Social media kind of flattened a lot of that out which is probably a good
thing. Suddenly you could make it living in different areas.

But I did like [New York] a lot, | was working and | trying to dabble in dif-
ferent art and cultural things. My girlfriend at the time was working and
going to school. | would travel with Enjoi and stuff and when | was back |
skated but not a whole lot. That was kind of before all of the skateparks
too. There was the shitty McCarren at the time, but | skated 12th and A3
usually.

That was one of my favorite places too. Speaking of New York, when |
was living there | noticed a lot of young skaters were extremely conscious
about fashion, style and social media. Since you’re working with a lot of
younger kids, and young kids tend to be impressionable, I'm curious if you
feel like they are as influenced by whatever the latest trends are?

So the kids we work with [at Skate After School] are typically second
through sixth grade; most of the kids come to learn about skateboarding
as just an activity, and not as a culture. We don’t really introduce them to
that kind of culture—we don’t really teach skateboarding. We don’t coach
or anything like that. We just give them a space to learn how to do it and
kind of figure it out themselves. Most of the kids in the program have no
idea what a pro is, or anything about my place in skateboarding, I’'m just
a normal guy.

But it is interesting. Some kids, towards the end of their time with us,
go on to become skateboarders. That’s never our intended outcome, but
sometimes it happens and they get into the culture and they get really
good at skateboarding. It’s cool they kind of get on our level about it.

Phoenix probably comes to those fashion trends a couple years late,
but it’s kind of like anywhere else in the world, Supreme kind of domi-
nates, they dress like kids anywhere else. A lot of older kids are into all
the soundcloud rappers, that kind of culture... | don’t even have the vo-
cabulary to talk about it. | guess I’'m just too old, but I can see it.

I will say something that |1 notice is kids get into the cultural side of
skateboarding before the activity, which is a departure from our gener-
ation. We did the activity for years, then slowly found out about the cul-
ture. So | always think it’s interesting when kids have the outfit of a de-
cent skater but you can tell the second they stand on a board they don’t
know how to skate.
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That’s so true!

It’s hard to tell who knows how to skateboard anymore. Which is prob-
ably a little bit of an indictment to the homogeneity of skateboarding.
There’s a style and aesthetic, and it’s pretty easy to rip off. Skateboarders
all more or less look the same. A culture that prides itself on diversity and
counter-culturalism...

Not even just looking the same, but physically skating the same too! |
guess like fake style? Which is always uncomfortable to see. | mean | see
it here in Japan too.

Yup, | was just talking to my roommates about it. But Japan has defi-
nitely cultivated its own type of aesthetic from the editing to how they
dress, to the spots they skate...

Yeah, that part of the underground culture is so cool. But | think the main-
stream side of skateboarding in Japan is different. For example, many
towns are getting money from the government to build skateparks and
it’s very obvious the goal is to train athletes for the Olympics. | kind of
wrestle with this issue a lot; the idea of treating skateboarding as a com-
petition. | think this sentiment is strong right now — young kids seem to
be excited about competing and joining Street League or the Olympics
one day. From your perspective, do you think kids in America are experi-
encing a similar feeling?

It’s not present around the kids we work with, but | do see it at the skate-
parks and stuff. This kind of idol worship—celebrity skaters are kind of
prevalent. Which is especially weird, because for as big as skateboarding
seems, there’s not really that much money in it.

Hah!

It’s really interesting to see skate coach parents really try to incubate
these kids in a stressful and rigorous environment for a career that’s just
super precarious. Maybe that will change with the Olympics, but even
so, there’s a million other industries you could go into where even if you
peter out around college, you can still get a free education. You don’t get
that from skateboarding.

And because so much of the skate industry is propped up by the apparel
and footwear industry, it’s always going to come down to marketing. So
you have this group of skaters who are basically the best — they’re at the
highest physical level. But if you’re not at the very top of that, you have
to be really marketable. If anything, the coaching is probably a deterrent.
It probably stifles that kind of creativity that creates interesting skaters.
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I was watching an X-games mega ramp event on YouTube, and it was kind
of absurd because there were two or three older guys and everyone else
was I8 or I5 or younger, just boys really. So at some point there has to be
parents encouraging these kids to throw their bodies across this huge
gap. It’s hard not to feel a little worried.

It is really weird. And especially the parts of skateboarding where
there’s not a lot of power involved, the little kids start to dominate. With
the mega ramp, they can kind of spin like a corkscrew and they don’t need
any power to do it, so they kind of have an advantage. It’s even more prev-
alent in women’s skating.

What do you mean?
I mean, if you watch a women’s contest, the majority of girls placing

are under 16. A lot of the older woman, you know, the ones that you think
would be dominating in contests are getting beat by 12 or 13 year old girls.

Interesting. Going back to marketability for a moment, 1 think it’s sort of
uniqgue you’ve been in both the established side of the industry and the
more independent side. What do you think the near future of the skate-
boarding industry is going to look like?

I don’t know. | thought about this a lot, and | think, like a lot of oth-
er industries, there’s problems with monopolies. There’s not really a
middle-class of skateboarding. Maybe I’'m like the last vestige of a mid-
dle-class skateboarder. Some of the people I'm on teams with are in the
rare position where they’re making really good money. Everyone else is
just barely—it’s barely even a part time gig. Maybe a few hundred bucks
a month, at most a thousand. There’s not really any incentive to take it
seriously, because there no real opportunity there, or future.

Right, to make it a career.

Yeah, and it creates a weird environment because now companies can
just sponsor younger and younger people. A lot of people get into their
twenties, and it’s like playing minor league baseball—you get in relation-
ships, or you want to be financially stable, and you start to kind of weigh
the opportunity costs. Am | going to spend the time and energy to film and
go on trips? If trips even happen, those are dwindling too.

It’s pretty bleak for a lot of people. There’s fewer and fewer clothing
companies that pay well, fewer and fewer shoe companies. There’s a shit
ton of board companies and way more pros than there’s ever been; it’s
really over saturated.
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I guess the other big thing, in the last few years is everyone has to build
their own brand. There’s advantages and disadvantages to that, but at the
end of the day, you basically have to build your own brand and if you can’t
do that you won’t be able to sustain yourself. Companies aren’t going to
want to work with you.

Building your own brand is like your own image?

Yes, not brand in a literal sense. You have to run and maintain an Ins-
tagram. The whole persona of a pro-skater is so much different than it
was eight years ago when it was just: you film a really good part once a
year, and the company puts it out and does all the legwork. Now, you kind
of have to document a life and build an identity. Whether that identity is
like, “1 smoke weed!” or “l go to school!” or “I'm the fitness guy!” or, “I'm a
vegan!” So at the end of the day you kind of have to be interesting. Or you
just have to be the craziest skater ever, that’s the alternative.

Hah. 1 think that’s true. It’s crazy to think that we can trace this change in
idea about pro-skateboarders in just the past few years.

Sure. It kind of stems from the culture of individualism. Everyone is
their own isolated unit, and you have to fend for yourself.

And it’s really similar to every other industry right now. More and more
work is increasingly contract labor, and you don’t really have a lot of
worker’s protection. There’s not a lot of unions to protect you so you’re
left to fend for yourself. But it’s also sold to you as freedom—you have
the freedom to do whatever you want! To build your own brand! Yeah, but
you’re also really stressed out because you have to build and maintain
that presence and essentially work all the time because you have to docu-
ment everything. And aside from that, there’s the sheer anxiety that being
on social media gives you on a daily basis...

There’s also a psychological side where the inverse is, if you’re not work-
ing a lot and you’re struggling—
It’s your own fault.

Exactly. So, we mentioned the homogeneity of skateboarding. | think from
an outside perspective, the industry looks totally dominated by white
men, mostly Americans, recently Europeans too. Do you think there’s any
ways we can highlight the diversity in skateboarding?

I think the writing is on the wall that the Olympics is going to be like this
bludgeon to skateboarding... It’s going to create the most sport version of
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skateboarding we’ve seen yet, and it’s probably going to be pretty boring.
The whole thing is to try and attract the general public so they can un-
derstand the scores, metrics, those kind of things. Make it a sport that’s
quantifiable so they can talk about it on ESPN.*

I think a lot of people are looking around and thinking that there are
some opportunities here, because it’s going to introduce a lot of people to
skateboarding—I don’t think that it’s going to be the type of people we’re
familiar with...

But when | talk to my friends who live in countries where skateboard-
ing isn’t that huge yet, they are really excited because the government
is getting more on board and it’s going to introduce skateboarding on a
global stage. A lot of skaters who identify as women, queer, trans, and/or
gender non-conforming are carving out space in skateboarding which is
also really cool to see.

I think the thing to keep in mind, is how can we keep skating radical?
Kind of reclaim some parts of skateboarding that’s counter-cultural, an-
ti-corporate, anti-establishment... It’s getting absorbed by major corpora-
tions and the mainstream media and it’s entering this global stage; what
are we doing to make sure skateboarding stays at the forefront of... well,
I don’t know. 1 don’t know if skateboarding was ever this progressive or
inclusive sport, but | think for people like us, we like to think that it is, and
we want to build a future for it that is inclusive and progressive.

lLagree... so is it possible? To keep it radical?

Hah! Yeah, but it’s tough. Also, at the end of the day, [corporate] brands
don’t care about you. That’s something every skateboarder needs to un-
derstand, they don’t care about you, and they never will.

I think that’s a truism, but a lot of us don’t seem to understand!

No, we’ve been brainwashed to think that the companies we work for
are our families and friends, and we identify ourselves through brands.
You know, it’s like poison—we all have a little bit of poison. You can do
things with these brands and companies, but at the end of the day, espe-
cially these huge companies, they’re going to do what they do.

Profit, exploit.
Exactly, they’re going to exploit you, that’s the bottom line.

Alright, moving away from that, there’s one more kind of heavy thing |
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wanted to talk about...
Bring the heat!

Okay, so as a skateboarding community we’re definitely super insular. It’s
both good and bad, but it also kind of creates a blind community. What
I want to get at is what happened with Jason Jesse® last year. You were
one of the first, or maybe the only, professional to use your platform and
say something public about the situation. Despite losing some of his
sponsors, the issue is still controversial. Do you have any ideas why the
industry is still so reluctant to talk about these things?

Well, part of it is that there isn’t really any journalism in our skate media.
The things we think of as our journalistic outlets are just not producing
journalism, they basically publish nice editorial and advertiser content
which is great but not exactly diving into the issues.

That started to change with Free and Jenkem® and some other maga-
zines, but eventually it comes down to the advertising model. They’re all
supported by companies in the industry, and the industry is really small,
people bounce around, everyone’s kind of tied together.

I think for me, I've always been kind of an outsider and that was one
reason why... it wasn’t easy, but | felt like | had less to lose. | also don’t
make a lot of money off of skating so, it was like well, if this is my hill to
die on than it’ll be my hill to die on. Jason is a really big figure in skat-
ing but again, it was less a criticism of him or his past actions, but more
so the way the industry handled it. I, like many other white guys, have
done loads of embarrassing, cringe-worthy, ignorant shit in my life and
basically didn’t even start to think about this stuff until | was in my mid
20s because as white guys, we’re afforded the privilege to not even have
to think about race if we don’t want to (the same thing goes for gender
dynamics, sexuality, and other issues). There’s a lot of toxic culture in
skateboarding and we just don’t know how to deal with it as a community.
Instead there’s so much hero-worship that we tend to overlook it or alter-
natively too quickly “cancel” people in a way that is not actually healing
for the culture at all. Worse, there were people apologizing to him citing
“PC culture” and I think that is what was so frustrating for a lot of people.
[In the beginning] 1 was just following as a voyeur and | was thinking this
is crazy, people are apologizing to this guy as if some injustice was done
to him and that’s not what happened!

The other problem is the advertising model for these magazines is just
propped up by the companies that also have to sponsor all these skaters
so it becomes much more difficult to speak up.
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If | was in a position where | made more money in skating, and if | had
a kid or family, 1 don’t know if | would have said anything. I’'m not saying
I wouldn’t, but it becomes much more difficult. We’re all beholden to the
companies that support us and again, you don’t really have any protection
as a worker—it just creates a really toxic culture.

You can talk about the Jason Jesse stuff but the larger critique that we
should focus on is that our whole industry is propped up by companies
and this advertising model that’s just untenable and it’s a total monopoly.
None of the skateboarders, or even the people that work for the compa-
nies have any labor protection—they’re all private contractors and they
don’t have health insurance. That’s the reason why that happened and
why it will continue to happen.

Did you get a positive response?

Oh yeah, overwhelmingly! I mean I kind of go out of my way to not post
stuff in a public way, everything | posted was on my [Instagram] story and
I wanted to keep it that way because comment sections get kind of toxic. |
also think it’s helpful because you can actually communicate with people
in a space that feels private and safe for them.

The other big takeaway for me is there’s this other big problem in the
industry where there’s no outlet for people to hear unadulterated opin-
ions because of what we just talked about. So that’s why accounts like
Feedback and The Nut Daily” [are popular], and it’s the same reason why
people go on this dated, 20 year old website,® of a magazine that hasn’t
existed for years because there’s nowhere else to get any sort of criticism
of what is happening in skateboarding.

Because if you go to the [mainstream] websites it’s just: things are
great, here’s the latest guys ripping, everything is just great all the time!
But when you hear people like Feedback or whatever...

If you are divisive, maybe people end up hating you but the people who
side with you are stoked, and I've leaned in to talking about stuff that’s
more political because | care about these issues and | try to integrate
them into my every day life. | realize | have a platform and honestly, | want
young skaters to think about issues broader than skating and maybe do
less ignorant stuff than me and my friends did. My career is going to be
over in a few years anyway, the only thing I really want, the best thing |
can get out of it is connecting with people like you so and | can say | did
something positive instead of just, | sold some things for some companies
and bought a house...

1 think it’s awesome to picture younger skaters looking up to you — you’re
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setting an example by saying something you really believe in. It’s also a

way of realizing that there’s more to you behind the skateboarding. Un-

fortunately, maybe it’s too rare. | wish there was more skaters in the in-
dustry who are more vocal.

I think for a lot of people too, they’re not scared to say stuff, they might
just not have nuanced or very informed views. It’s not that they’re igno-
rant, some people are just beat down by work and want to be entertained
and | don’t blame them. Like | said before, | really never even thought
about this stuff until way too late in life and have since spent the last five
years or so trying to make up for lost time. It takes a lot of work to rewire
your social conditioning. For me now, | do have a view of the world | want
to build with other people, and | want to communicate that with other
skaters. Like look, there are skaters out there who have broader critiques
of capitalism, or American imperialism—

We exist!
You’re not alone and crazy!

Making yourself heard and creating connections is so important. So now
can you tell me about your Palestine trip? How did that come about? |
read that Kenny Reed® is part of SkateQilya,' is he a friend?

Yeah Kenny’s a friend of mine and he’s part of SkateQilya but that’s
actually not the reason. | haven’t seen Kenny a lot since Ipath dissolved
which was probably 6 or 7 years ago.

My interest in Palestine stemmed from reading leftist magazines and
Twitter. A lot of the stuff | like to study in my free time is about imperial-
ism and specifically American imperialism. | remember just a few years
ago just reading about the conflict, and you know that thing you do on the
Internet? Like, people are arguing about this, and you don’t really under-
stand whats going on so you start to do more research. You just want to
figure it out—you want to be on the right side of justice.

It really fascinated me. | spent a couple years reading some books,
watching documentaries and researching, and [eventually] | realized |
need to just go there.

I met a guy [Maen Hammad] from an Angela Davis book I posted on
Instagram and he hit me up and said he’s a coordinator for SkatePal." He
lives in Ramallah now and works for Amnesty International and he invited
me to come out. Eventually | had a break in between two trips | went out
there for two weeks kind of with no intention. | wanted to skate, and—
well the term he used was political tourism, which feels a little strange,
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but you do want to see things for yourself, talk to people there, see differ-
ent parts of the occupation and what it feels like on the ground.

I went there and met a couple of local skaters [Aram Sabbah and Adham
Tamimi] who just happened to be home from university; they had nothing
going on and their dad’s car so | spent two weeks with these people.? |
didn’t know them and it wasn’t planned. We just skated and it ended up
being totally transformational and life-changing for me.

That’s amazing.

I’m hesitant to say it like that because | know how it comes across. And
I’'ve traveled a lot but I’'ve never really been to a place that | had studied
and read so much about. And the problems are so current and relevant...
It was really impactful, and it’s confounding, super troubling, and real-
ly beautiful—it was basically a whole rush of emotions along the entire
spectrum.

Since I've been back I’ve kept in touch with Adham and Aram and I’'ve
also become an ambassador for SkatePal. | guess the best way to put it
is, there’s a lot of problems and injustices in the world. | think you have
to pick the issues that resonate with you the most. Some people feel that
way about climate change, some people about factory farming or con-
sumer culture, or any number of issues, and for whatever reason, | felt
especially moved by their struggle and am definitely going to go back
again and try and support in whatever way | can.

I’'m going to try and go out there and just skate, feel it out and be as sup-
portive as | can be. It’s not like ’'m doing humanitarian work, | want to be
super clear about that—there are people who do that work and it’s wildly
important, but I have a little place and voice in my small niche culture, and
if I can interest some people in the conversation...

I mean, those guys feel the same way, that’s the reason why they built
the organization. And it’s one of those places where when you visit and
come back, you feel like you can’t let it go.

I also really want to visit and see it first hand. Isn’t it kind of incredible
this weird thing called skateboarding can be a link to making friends in
Palestine? It makes me proud to skateboard!

Oh, literally the feeling 1 got when | visited the park in Jayyous, was
like... I never felt more proud of what skateboarding can accomplish then
when | was there. Feeling like skateboarding is this incredibly powerful
tool to transform your environment before your eyes. I’'ve always kind of
had that feeling, and I’'ve seen it firsthand with our kids, but the extreme
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conditions in which skateboarding is operating there is just...

And skateboarding out of all things, not some other sport!
Yeah, exactly.

Alright, some quick questions now... Do you think skateboarding is art?
Yes.

Do you think skateboarding is subversive?

Yes. At least street skating is. | think there’s a lot of interesting things
to be said about skating on public property, as a tool for subverting how
cities are constructed.

Good distinction. What do you think of the skateboarding scene in Japan?

I’'m a fan. They have a crazy work ethic. They built an alternate skate
scene. They’ve done a really good job cultivating a scene that embod-
ies elements of their own culture and also parts from the American and
French skate scenes.

Have you ever been?
No, never. There were always a couple trips that almost happened but
it didn’t work out.

Last question: you mentioned Eating Animals'" as a book that was trans-
formational for your life. Do you have another recommendation of a book,
or film, or music, that was meaningful and inspiring to you lately?

I really liked Naomi Klein’s new book, “No Is Not Enough.” “The Shock
Doctrine”'* was big for me, | feel like it taught me a lot about disaster
capitalism and neo-liberalism. Her new book is great because it’s really
current and I think for a lot of people who are in the U.S., we feel kind of
paralyzed by the present political situation and it’s really easy to get cyn-
ical. 1 think people feel disillusioned with the liberal big D Democratic
consensus, and for me, that book was helpful in not only presenting a co-
herent criticism of Trump, where he comes from, and the systemic issues
that created him, but also how to build a way out.

The consensus of the book is you can’t just criticize. You have to point
to and build a better world. | think that book is really helpful for people
who are living through it every day, the onslaught of news and media and
just feeling like you are constantly beat down. There’s just so much shit
all the time and it really feels hyper-normalised. So | recommend that
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book to a lot of people; she presents a pretty compelling and optimistic
framework for how to get out.

Well, no one has to have the Answer but as long as you’re fighting for
something, it’s a step in the right direction.

And it’s also creating a positive alternative, and not just negative reac-
tion. You can be outraged, but you also have to present a positive image!

Yes! To bring it back to end with skateboarding, | think Skate After School
is a good example on the importance of local programming. Even though
it seems small in the big scale of the world, | think it’s a significant and
meaningful gesture. Watching videos of the kids and seeing their happi-
ness as they skate is so universal. Out of all this negativity in our world
today, thank you for doing something positive.

Definitely. [Sometimes] it’s frustrating in grant situations when we have
to put it on paper and write about the program; it’s so visual. If | could
just show them one photo or video, they would understand the whole pro-
gram! You could show it to a 90 year old grandma in Nairobi and she’ll be
like, yeah of course this works! It’s all in the smiles.

Hah! Of course it should be skateboarding! Well, I'll Iet you go now. Thanks
again for talking so much!
My pleasure. Now I feel inspired to come to Japan!
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END NOTES

I. Skate After School is a nonprofit organization started and run by Ryan, Timothy Ward, and
Bobby Green in the Phoenix area of Arizona. As of this writing, they provide programming
for eight elementary schools (~240 kids) in the form of giving them a safe setting to play and
learn how to skateboard after school.

2. Skateshop in lower Manhattan, 46 Canal St between Ludlow and Orchard.

3. McCarren is a skatepark in Williamsburg. Until a renovation in 2016, it was really awful.
12th and A isn’t exactly a skatepark but a smooth school yard in the East Village that, thanks
to local petitioning from skateboarders (BiIIy Rohan in particular) became open for skaters.
When | left New York, the ledges were torn out and the gates were usually locked.

4. Entertainment and Sports Programming Network. A T.V. channel in the U.S. that’s exclu-
sively about sports and its various stories.

5. A skater from the 80’s who retained a sort of “legend” status among skateboarders until
early 2018 when an online thread called “Jason Jessee is a Nazi and Santa Cruz loves him”
was created cataloging a history of racist and homophobic statements made by Jason. He
quickly took to Instagram to deliver an apology which was accepted by many in the industry.
However, skaters following the story felt it was insincere and unfair to get off so lightly. In
response, Ryan posted a public message (https://imgur.com/HHUFwWA2) emphasizing the
vagueness of Jason’s apology and the fact that the issue is less about political correctness
and more about a genuine understanding of one’s actions and consequences. In the after-
math, Jason Jessee was suspended from his sponsors including NHS (Santa Cruz Skate-
boards) and Converse. Despite all this, the mainstream media in skateboarding (magazines
like Thrasher and Transworld) have adamantly ignored the entire debacle.

6. freeskatemag.com and jenkemskatemag.com respectively; relatively newer skateboard
media sources that unlike the mainstream magazines, did not have a long history of print.

7. @feedback_ts and @ thenutdailynews are two popular Instagram accounts that use sar-
casm and humor to talk about skateboarding culture. The refreshing part for most skaters
is, since they’re not exactly part of the industry they can talk about people and companies
using their real names — often it’s a direct critique.

8. Ryan is referring to Slap magazine, which is actually not a magazine anymore but the
aforementioned website that birthed the Jason Jessee Nazi thread.

9. I'll disclose here that Kenny Reed was/is one of my favorite skateboarders. For a time,
Kenny and Ryan were both sponsored by Ipath, a shoe company | will also admit to liking a
lot, when | was younger. Ipath was eventually bought by Timberland and subsequently sold
to Klone Lab; needless to say, it has little to do with skateboarding now.

10. A local skateboarding program for the youth in Palestine, SkateQyila was established
in 2016. The program has been a success and has since turned into a full time educational
program. Kenny Reed is the current Skate Director of the organization. www.skateqilya.org

Il. SkatePal is a Scottish non-profit organization also based in Palestine focusing on sup-
porting communities through skateboarding projects. In addition to building skateparks
(most recently in Jayyous in 2017 with SkateQyila), they are organizing international volun-
teers to help teach skateboarding to the local youth. www.skatepal.co.uk

12. A video Ryan made of this trip is here:
https://www.youtube.com/watch?v=3PEKWQ6erpo

13. 2009, by Jonathan Safran Foer. A powerful book about factory farming. The documen-
tary that goes by the same name is, in my humble opinion, unfortunately quite bad. (Read
the book instead.)

14. The full title is “No Is Not Enough: Resisting Trump’s Shock Politics and Winning the
World We Need”. “The Shock Doctrine” is an earlier book of Klein’s published in 2007.
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